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PREFACE,

And some Historical, Traditional, and Critical Notes.

HE classical music of the Highlanders, a5 played on the great Highland
Bagpipe, is now generally known as * Piobaireachd." The strictly correc:
Gaelic term is * Cetl-Mor,"—" the great musie,"=-to distinguish it from
“ Cebl-Actrom,” which includes all other pipe music, and is the only
term to express it known to the speakers of idiomaric Gaelic. The
Piohaireachd Society has been formed to revive the study and playing

of * Cedl-Mor," and to record its Historv. An enquiry into the origin snd antiquicy of the

Highland Bagpipe and its music is therefore within its aims, and would be imteresting and

instructive, but cannot be included within the limits of this article. It may be sofficient

to say that therc is ample evidence to prove that the Highland Bagpipe, and its special
and exclusive music, are the original and indigenous product, at some early peried, of the
warlike, artistic, and inventive clang, who, at the dawn of their histery, at the time of the

Roman invasion, filled the Highland glens, and that there iz nothing to support the state-

ment, so frequently made, that they are a foreign invention of comparatively recent

introduction.

Probably the oldest Gaelic description of the HHighland Bagpipe is the ‘'* Seanachas
Sloinnidh Na Pioba Bbho Thos," ar * the Recited Genealogy of the Pipe from the Beginning,”
composed early in the 15th ecentury by Niall Mdr, one of the MacVurrichs, wheo, for
eighteen generations, feems father to son, officiated ss Heredirary Bards and Seanachaidhs to
the Clan Ranald, Nisll was the son of Lachunn-Mor-Mac-Mhuoirich-Albannaich, the
cetnposer of the great war song recited by him to the Maedonalds on the Field of Harlaw
in 1411, and which *“roused the Clann Dhonnoil to the highest pitch of enchusizsm.”
This inumnitable “acir” or satire is interesting, mot only as direct proof char the Highland
Bagpipe wa2s made more than goo years ago, in the exact form familiar to us in the present day,
but also as & specimen of the Bards' gift of Improvisation, not yet extinct in their descendants,
and claimed too by some early Piobaireachd composers. It also shows the jealousy thar
existed between the bards, seanachaidhs, harpers, and pipers—the society entereainers of
early Ilighland times. It haz been frequently stated, and repeated in most of the recent
works on the subject that the bast drone was added to the bagpipe early in the toth century,
or in sny case not go years earlier, The “Seanachas Sloinnidh ™ dizproves that assertion :
and even should it not, it is impossible to believe, that, at the time the greatest of the
Mzerimmons coifiposed their masterpieces, they should have played on an impossible and
incapable instrument. The following 5 an extract of a few lines of the Seanachas
Sloinnidh ;=-

" A chend mhils, nach robh binn, Da'm b'-ainm an sumairs,
Thainig ‘o thia na DHiinn. Tamull dhaibh an dheigh sin
* - . * . Dis (hodir as-inaleachd innkeachd,
Cha rebh ‘n walrsin ann sa phidh, Agus ehinnich na td chroinn inng,
Ach sheannsair agus aon Hop, Fear dhiu fada leabhar garkh,
Agus malde chumadh nam fond, Ri durdan reamha ro ghearbh."

which may be translated :—

* The first bag (-pipel—and meledious it was not—care from the time of the Flood, There was then of the
pipe bat the chanter, the mouthplece, and the stick that fixed the key, called the sumalre {drone®). But a short
tie alter that, and=—a bad inventlon begetting @ worse—there grew the three masts, one of them long, wide,
attd sk ste
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If the Ossinnic bards failed to notice the Pipe and its music, those of modern
times have amply rn.pair:d the omission. Dannachadh Ban, one of the greatest of them,
extolled its powers in his six orations as Bard to the Highland Society of Scotland. Another,
pechaps as great, Alasdair MacMhaighstir Alasdair, the Jacobite soldier poct, whose soul-stirring
bactle songs of the “45 brought many a recruit to the Prince's standard, has often recarded irs
magical influence. One of his marching songs, a favourite of the time, and sung to a spirited
sir (wrongly ramed in Mackenzie's Sdr-Odair), full of suggestion of * the tramp of armed men
and the clash of steel,” has the following graphic picture of :E:r.- soldier-piper of * Bliadhna-
Thearlaich ™ and the power of his Piohaireachd :—

'S furikaddh tailocant. 's cumta persa, Calzmenchd Shras bhinn, brodadh aipne,
Trens.lageh yprakeal doid-gheal Crw dian chasgaies s18igh leis,

Ficir & "3 spalnadh suds pa achlais, Chulreadh torman 3 phuirt bhalsgeil
Mhswpiss lazan glesss duainn; Speorgal blras 0 Cer porgibh

Hecent events have proved thar the martial spiric of the Highlanders is not yer dead.
(dnce again ia their history they are armed, trained, and ready whenever their country may
require their services.  To repeat the deeds that made their forefathers pre-enunent among the
soldiers of their time, it s only necessary that they should be animated by the same infiucnces.
The most powerful of those infuences were embedied in their language and their music. The
revival of bath, hithero left to the efforts of a few patriotic individuals, is an Imperial dury.

In furtherance of the aims of the Piobaireachd Society the six tunes published herewith—
and which it 15 intended shall form the first part of the Society's Collection of Piobaireachd—have
been selected as being such as, though seldom if ever played in the present day, are among the
finest compositions of their kind, They are also illustrative of the three g-:m:r:ll varigties of
Piobaireachd ; the Gatherings or Battle Pieces ; the Laments ; and the Salutes, in which may ke
included the Commemerative and some Imitative picces. Tht.!:.r also indicate the genius ot
compuosers in different and remote districts of the Highlands. From them a selection has
been made which will be played at the Society's Competitions in 1gs3.  These are
“ Failte 2’ Phrionnsa,” * Cumha Tain Ghairbh Mbic GilleChalum,” and * Comha Phadroig og
MhicCruitnemn.”

The aim of the Piobaireachd Society—to have a new selection of tunes played each
year—is one that muit comemend itself to everyone who is interested in the revival of
this ancient art. The conditons wnder which Piobaireachd fourished in former times
no longer exist. It has to be kepr alive by other means, mostly by the encouragement
given at the numerous annual competitions to players of it, and who can thui recompense
themselves to 2 cortain extent, for the time, trouble, and expense entailed in acquiring
even a moderate profciency.  Hitherte, competitors have selected their awn tunes, with the
result that the number played has been narrowed down to perhaps lew than twenty, repeated with
hardly a change at every competition fur many years.  Not only so, bet the tunes selected
have necessarily been the shorter and easier nnes, Kmd generally those characterived by qualivies ot
melody alone —b-thtln't:d o suit the less educated capacity of judges and sudience—while the
longer and fincr tunes containing those difficult and intricare passages, so hard to execute but s
pleasing ta the ear of the expert, have been necessarily avoided. This s not the fault of the
pipers but of the system.  1f the numerous Highland Societies and Associations would combine
ancd wee their uml:d a:.rcng:h im a systematic effort for the renaisance of Piobaireachd, success
would be assured, and some of the aims of the Piobaireachd Society would be speedily accomplished.
The frst and mod impm’!lnt step 15, the annwal selgcnun of ceértaim tunes to be p].‘}red
at all competitions during that year. This will direct the effores of pipers, hitherts
left to individual choice, within certain  well-selected limits. The same tunes being
_played hy all, comparian will be easier, am] the rivalry, so conducive to improvement, will
be stimulated ; young pipers will hear the masrers of the art playing the same tunes frequently,
and in the best possible style, and will thereby ger instruction ubeainable in no other way ; the
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tnasterpieces mow unknown will become familiar, and taste and knowledge will be therchy
diffused ; and lastly, and more important than any, the correct judging of Picbaireachd playing
will be rendered powible. Hitherto, judges have been asked, without previous netice, to judge
any Piobaireachd submitted, no matter whether they knew it or not; or, often, to judge the
relative meries of the playing of a dozen different tunes in succession. Either eask is impessible,
and it i no wonder that tnistakes were frequent. The Piobaireachd Society has made it a condition
that all judges appointed by it must be thoroughly conversant with the tunes selected for that
year's competitions. The sclection being limited, and previcusly named, compliance with this
condition is rendered possible. By no other system can correct judging be insured, and the
sooner it iz generally adopted the sooner will justice be done, The Argyllshire Gathering, at its
annual meeting in 1go4, inangurated the Competitions and methods of the Picbaireachd Society
with marked suceess. The Competitions are to be repeated at the next Gathering, and the
Northern Meeting has slso sdopted the Society's selection of Picbaireachd, and accepted ies offer
of prizes for its Benior Competition at Inwerness, in 1gag.. At both Gatherings in 1924, all the
judges were members of the Picbaireachd Society.

Every endeavour has been made vo get the best versions of the Picbaireachd tunes published,
and to correct the clerical and other errors of the early printed and M8. collections. The “setts”
played by the leading men in the present day have been compared with those played by the best
men of former times, when such have been available. They are not found to differ.
Taste, skill, and knowledge will, in every case, tend towards an ideal or correct version,
modified in expression in each case, by the idiosyncrasies of the individual.

Manuseript collections have been examined, but the walue of this source of informarcion, 23 2
guide to correctness, depends on whese version it records. It may be good or it may be bad—both
have been recorded ; and the only infallible guide to selecting what is right, and correcting what
is wrong is a perfect and thoroughly trained ear, combined with preat musical taste and executive
skill developed by a life-long study of the subject, and’ sympathy with its mesociations. The
trzined ear will correct errors of noeation ; knowledge will supply missing parts, and remove
superfluous ones ; taste, skill, and sympathy, will give feeling and expression. The combination
of those gifts and accomplishments in 3 marked degree of excellence can be found in two or three
of the best professional players of the present day., When they devote the knowledge they have
scguired to the correction of 2 tune, and to the elucidation of its characteristics, it may be said,
withour fear of contradiction, that that Piobaireachd will be played as correctly and well as it
ever has been.

Tt is to be regreteed that the authors of many old Piebaireachd are unknown ; and still more
that some fine tunes are now known by names of trivial, local, wr personal interest, and modern
origin. Among the tunes it was intended to publish in this sclection was oncknown to present-
day pipers as “ Spiocaireachd lasgaich ™ or * Scare of Fishing," or * the Fishers of Geo Brodin."”
Its publication was delayed, partly in the hope that something might be discovered of its origin
and pame. When recently examining an old M. the property of Captain Colin MacRae, 2
member of the Bociety, it was discovered that this fine Piobaireachd was a Lament for Campbell -
of Lochnell, or * Cumbha fear Loch-an-Eala.™ It is therefore sssociated with a disringuished branch
of the * Sliochd Dhiarmaid.” a clan whose' Otssianic descent entitles it to the leading place it holds in
the Renaissance of Celtic Art, Literature, and Music; and perhaps not the least service it has done
for the latter is, that to one of its clansmen is due the credit of having founded Comunn-na
Piobsireachd, Another member of the Society, whose combined knowledge of the Language,
Folk.lare, and Military Services of the Highlanders is unequalled; has recorded the correct
name and origin, as related to him by an old clinsman of the Clenranald, of the fine
Piobaireachd that commemorates 2 deed of courage and strength by & Chief of the Keppochs.
The * Hattle of Waternish ™ has been in danger of becoming * Pichaireachd Mhic-an-t-Sanie,"
undetr which pame it appears in some collections. It was one of the sanguninary fights in which
the Macdonalds tried, but unsuccessfielly, to avenge the masscre of their kindred in the Cave of
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Eigg, and their defear is awtribuced in tradition to the mystic powers of the Fairy Flag of
Dunvegan. Tt was fought near the church of Trumpan, in Waternish, in the Isle of Skye.
* Blar Thalasgair "—another incorrect name for it—was a battle fought at another time and place.
Other instances of mis-applied names could be given, but the foregoing are sufficient to draw
artention to the subjeet, and to show that something can still be done to restere to those relics of
the past the Historical interest that is their due. The extraordinary influence exercised by their
music on the Highlanders of formes times is partly attributed to the powers of association,
recalling “the stirring memories of 2 thousand years,” the deeds of bravery, fortitude and
homsur of their ancestors, the constant theme of the Bards. No such memeories are evoked
by the trumpery names modern want of taste has affixed to some historical Picbaireachd.

The various printed collections of this music are so well known that there is no necessity
to detail them in thiz article. That of Angus Mackay, one of the earliest, still holds the high
place it held from the frst in the estimarion of sll competent to judge. There are some clerical
errors in it, and a few umissions, which have been explained more or less satisfactorily. ‘There
are also some tunes with irregular metre—in which form others besides Angus Mackay believe they
were composed and played. There is evidence to show that the Picbaireschd composers
of foemer times did not insist on the regularity of metre which is a distinctive feature
of “Ceél-Actrom " and the tunes of the South of Scotland. When the theme reguired
it they could add, or omit. They were perhaps among the first to practise the maxim—
that Art must not be tied by rule—unless the Bards were before them.  In their works, ancient
and modern, there are sbundant examples to show that their geniug was untrammelled by rules.
Logan, in one of his esays on the Bards, says:—" Different measures, a style capable of
being rendered extremely effective, has been frequently used by both the ancient and modern
Gagl. The flow of the pasions is not restrained by adherence to rule”™ There is so much in
common between the ancient poems and the ancient Cedl-Mdr that what applies to the one
generally does to the other.

Mo article on Pichbaireschd would be complete without a reference to the great work
accomplished by General Thomason, one of the original members of the Pichaireachd Society.
An enthusiast in the art, and well fitted by training and early association to appreciate the value
of the large M3, collections he inherited, he has devoted a lifetime to recording the best settings,
selected by collation of the different M35  This has been published in an ingenious abbreviated
systernt of notation invented by him, and by means of which he has been enabled to collect into
E.;E'IC volume, suirably entitled * Cedl-Mér," nearly all known tunes. It will be invaluable tc
future students of the subject, and in the work he has accomplished General Thomason merits
the gratitude of all interested in the preservation of the ancient music of the Gagl,




NoOTES ON THE PIOBAIREACHD T UNES.
“Farlt' @ Phrionnsa.”

“The Primce’s Salure” or more correctly, “WFelcome™

This popular Piohaireachd has always been associated in the minds of the Highlanders with
the immortal memory of Prince Charles Stewart, and his arrival in Scotland in 1745, Donald
Mazcdonald, however, states it to have been *composed by Jabn MacIntyre, son of Donald
Maclneyre, piper to Menzies of that Ilk, on the landing of H.R.H. James, Prince of Wales, in
Btitain, Anno 1715." The Chevalier de St. George was not then Prince of Wales as he had
proclaimed himself James IIL. in ryr4, on the death of Queen Anne, and Mar pmclaumcd
him as James VIII. ot Scoeland in t7t5. The Highlanders never called him * the Prince”
but ”ngh Sheamus,” a5 can be proved by the Gaelic Jacohite Songs of that Rising. One,
still popular in the lsle of Skye, and with descendamts of che Macdonalds-—many of them
from * Eilesan-a-Ched "—who, on the right of the first line at Sheriffmuir, charged and cut to
pieces the best regular troops in the world—the veterans of Marlborough’s Campaigns, the
vietors of Ramillies and Mn[p]aquct Twao hundred of the Clan MacRae at the same battle,
involved in the defeat of the left wing, and, not being used to retrear, stood their ground and
were surrounded.  Their call for  assistance—* Cobhair, Cobhair, an ainm Dhia's Righ
Sheamus "-—records the Highlanders' name for their King. The song referred to begins

* Cha teid claidheamh a risgadh gus an crivinir Righ Sheamus®
(Mot 2 sword shall b bared till King James is crowned—)

allwding to the intention to crown the King at Scone before advancing. James, however,
could not he induced to cress the sea, and when he did ac last arrive the Rising was over,
the Clans had dispersed, and, of nearly 12,000 men who had joined the Standard of the Earl of
Mar, only a remnant remained.  James entered Perth in January, 1716, His arrival evoked no
enthusiasm. His dejected and spiritless mien was the last blow to the hopes of the Jacohites,
When the army had to retrear, Fearmg his person would be seized, he escaped by stratagem, and,
embarking for France, left his followers to their fare.  OF the Highland pm-:mcra—amusﬂv taken
st Preston, and comprising the regiment of the Clan MacIntosh, and the Atholl Battalions
vf Lord Nairne and Lord Charles Murray, selected as the pick of the Highlanders for the
expedition into England—batches were hangt*i at the principal towns in L:mcashlrt, a large
nomber died in the jails, and nearly Boo were sold as slaves to the West Indian Planters.
After such events it would be strange to find King James' arrival commemorated by Bard or
Piper, and it seems likely that John MacIntyre composed “ Failt' 2' Phrionnsa™ to welcome
Frince Charles, as he celebrated  his l.mdmg in Moidart by another Piobaireachd. Thiz is
merzly a surmise supported by some arguments, sufficiently conclusive till there is evidence
to refute them. The *Sete” here given is that played by most of the best pipers of
former and present times, The single G grace-note indicated in the foot-note is generally
preferred to the couplet.  Somne excellent players of the presem da}' also prefer the alterna-
tive method of playing the “3Siubhal™ in which the cadence is placed on some of the
second notes of the couplets,

Cumba fain Ghairdh MbicGilleChalum Rarsai.
f”Lﬂmen: Jfar Fobn Garve oMacLeod o/ Rzzm}'_ J

This pathetic Lament was compesed by Pacrick Mor MacCrimmen, and mourns the death
of Great John Maclead, seventeenth Chleh‘ of Biol Therquil, and sixth of Rasay. He was
drowned off the North Coast of the Isle of Skye, his galley and a]l ot board being Imt near the
spot where, a century before, another of his Famiiv, Torquil Dg, was drowned with zo0o of
his Lewismen.
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Juhn Garbh was noted as the most powerful and handsome man of his time, and, as
MacKengzie, the Highland historian, says, **the gallantry of his personal exploits was a household
word among his contemporaries.” Tales of his deeds and strength are still related. Near the castle
of Duntulm, at which ancient stronghold of the Macdonalds he was a freqnent guest, his = clach-
ulltzich,” or *lift,” estimated to weigh a ton, is still pointed out. The **clach-ulltaich ™
was, and still is, a favourite test of serength ameng Highlanders, Once lifted, it remained a3 2
monument to the lifter and a challenge to all comers. John Garve's monument hat stood for
250 years, and is likely to remain a5 a challenge till the end of time.

The date of John Garve's death is given as 1646, and the great Harris Bardess in her Elegy
records the day as “ Di-luain Caisg.” From the towering cliffs that guard the northern coasts of
u“The Winged Island™ people looked down on the stormy Minch and the tragic end of Mac(Gille-
Chalum and hi¢ gallant crew, Tradition ascribes his death to the evil powers ofa noted witch, whose
daughter he was helieved to have slighted by his marriage, a few months before, to Janet, danghter
of Sir Rory Macleod of Dunvegan. The methods by which the witch accomplished his drowning
{she had no power over him on land!) have been related with much circumetantial detsil by people
who firmly believed them. An eggshell halding a mouse and fleating in a cauldron typified John
Garve and his galley. As the witch moved round the cauldron with the “car-tnal™ of the
Druids and repeated her incantaticns, she stirred the contents with her distaff into mimic
waves, and presently a storm of unprecedented fury swept the ocean,  “The waves rose as high as
the Cuchullins,”" and the huge boulders of Mol-a-Stabhain were on that day torn from the bed of
the ocean and hurled on dey land, where the sceptical can see them o this day, As
ihe fury of the incantation and the stiering increased, so did the storm, and a3 it fared
with the egpshell e fared it with the galley of John Garve ; and at the moment the eggshell
filled and sank, the watchers on the cliffs saw the birlinn of MacGilleChalum dlsanpcar beneach
the waves. His death was mourned, and his prowess and manly virtues extolled in many songs
of the time, still to be heard in Skye and Rasay.

This Piobaireachd has been given, as in Mackay's collection, with the addition of the
 giubhal,” or two-note variation and doubling, which is given in MBS, and other versions of it,
end iz, from the nature of the composition, an undoubted part of it. The trebling of the
v giubhal * and * taor-luath ™ have been omitted, as their inclusion makes the tune too long for
modern requirements, and those who want them can find them in the * cruniuath.”

Cumba Phadruig fj'g MbicCruimein
(Lament for Parrick Og Mac(rimmon),

This is the composition of John Mackay, the Picbaire Dall, and it alone, of the four-and-twenty
Piobaireachd he composed, would have made him famous, as long as Cedl-Moér is played or
understood. He was, besides, a Bard of the first rank, 2 composer of Cebdl-Aotrom, and a2 man
highly esteemed for the charm of his social manners,

John Dall was born at Gairlech, in 1666, and lived for g8 years. There are interesting
reminiscences of his carly days at the Piper's College at Dunvegan, in Angus Mackay's notes ;
and suine details of his lifs in Mackenzie's Gaelic Poets, which, being available to all wha rake
an incerest in the subject, need not be repeated here,

Patrick Og's Lament was composed while he was still living, and it is stated that he was as
charmed with its melody and pathos as have been thousands since his time, It is one of the
tunes in which some profess to discover 4 trace of the highly d:vclupcd music ot & Continental
people. John D3all was a frequent guest at the houses of people of wealth and social position,
where he must have often heard the best music of other countries. A man of such versatile



Iy
genies could easily get mew and original inspirstions from sich 8 source.  Whether he oid
ar met, Parrick ﬁ'ga Lament remzing a5 2n onovalled componition of i Kind. It s 2 dhon

tune, E»u:‘, there is mot another that requires more ekill and feeling oo oo justice to i merin
What appesr to be some small clerical errors in Mackay's version have been comecred.

Tseabal Nic-Avidh (Irabel Mackay).

This fine safute, full of melody and Rarmony, is stated by Angus Mackay w have been
cempried 1o Isahel, d‘wgh!ér of John, son of Hector of Skerray, and a sister of Colonel Hugh
Mackay. She has been immortalized by Rob Dons in the well-known song bearing her name.

Reb Donn compeaed it to the air of * Failt' 5 Phricama “—to which it is invariably wung—
and the skill with which the wordi indicste the notes of the Piobaireachd quickly made it

popular in every part of the Highlands. Ir is impossible to sing the Crumivadb-Fogailte of the
ian‘g to the Crumfusdd Breabach of the Piobaireachd of the mine nume, and to adapt the lacter, as
hus been done, is & guestionable pm:u:dmg Another of Bab Donn's songs called * Piobairenchd
Dean Acidh,” was eomposed to the sir of the Mackay Salute, and here the words repraduce the
intricate articulation of the Crunlusth-Bresbach in sn admirahle manner,

Mackay's version of this Piobaireachd s considered the best we have, and it given here
whchanged. It asther it unknown

Creag-Ealachaidh,  Cruinmeachadb Nan Granndach.
(Craigellachie. Toée Granmes Gmﬁrﬂag )

Thiz splendid Pichaireschd iv considered by many te be the finest specimen of the
Brosnachadh-Cath or Battle-tune that has came down to us.  For the ressons slready stated, it is
never played at eompetitions, and it has therefore become unknown, Many who wauld
appreciate the ring of it wild and war-like appeal have never had @ chanee of hearing it.

Mothing appears to he known of its origin or author. [t it probably as old as the
distinguished clan that hay ever dtoed a5 fsr 25 the rock that bes given it 2 * Gaiem-chath ™ and
z "= Crathering.”

Suarachan. Spaidsearackd Clann MbicRarh.
(Suaracban. The March of the Clan _H@HR;@E I
This Picksireschd commomorates the e2rly name and prowes a1 Blir-nu-Pzirc of 2 celebrared
warrig of the Clan MacRae, who st thay grest baetle in 14570 eamed for himeelf the more
honourable title of = Dgnmchudhm»M-wN:eTmmgh" [Great Duncan of the Axe), by which he

was ever alter known,  The tune wad adopred by the Clan s their Gathering and Ermmchndh,
Cath ; and its warlike steaing have been heard on many a hardsfought field,

When the first regiment of Seaforth Highlanders weas ralied, * Suarachan ™ was adoped s
ome of the regimental Pickaireachd, for the resson that mout of the men were MacRaes, a1 iy
recorded by the historian of the HJghﬂmé Begiments. * Suarschen,” no les than * Tullsch-
Ard,” indpired the gallant Sesforths to those deeds that made the * Caber-feidh ™ the emblem of
Vigtary wherever it has been displayed.

Blany anteresting tales of Cirear [duncan’s feame of armw atill remsin in the craditions of
Kimtail, Acr Blar-na=Faire bis battle-axwe rurned the ride of conflict when it strock the hesd off
Lachunn Mac-Thearlaich, a mail-clad knight of the MacLearn, and reputed che best fighter
in the army of the Isles, and yome of hit cther deeds are related in Angus Mackay's notes and
in the Histories of the Mackenzies and the MecRaes

WILLIAM STEWART, S Suertaer,
Fiopaimiicun Sociery.
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Cumba Fain Ghairhhy MAbicGille@halum

(Jobn Garbe Hlar¥eod of Rasap's Lament).
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Cumha $Phatruig O MbicCrnimein

(Patrick By MaCrimmon's Lament).
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Creag-Galachaidh.  Crninneachadly Aan Granndach

(Eraigellachic. The Grant's Gathering).
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Suarachan. Spaidsearachd MbicrRath
(Sunrachan. The March of the Clan Alackae).
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CRUINNEACHADH CHLANN-RAONUILL,

CUMHA AN AON MHIC, - - - -

-CUMHA CEANN-CINNIDH NAN LEODACH,

CUMHA FEAR LOCH-NAN-EALA, - - -

FAILTE CHOIR-AN-EASAIN, . - - iy

THE GATHERING OF THE CLAN RANALD,
THE LAMENT FOR THE ONLY SON,- -
MACLEOD OF MACLEOD'S LAMENT, - -
LOCHNELL..'S LAMENT, - - - ,

CORRINESSAN'S SALUTE, el =
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PREFACE.

T will be of interest to the members of the Society to give a short sccount
v of lai year's proceedings, and to show to what extent their aims have been
sccomplished. Those aims were tully detailed on the inauguration of the
Gociety, but there was noe intention then—nof 18 there now— thar the
dcwtbdpm:nl of all of them should be commenced will the Sociery was w0 2

: petition, financially and inflcentially, te prosecute them wil success. The
latter r:qmr:m:m was attained by e large accession of members during the past year, and
the farmer will consequently follow as a matter of course, It was considered that the Socicry's
frit efforts should be directed to encouraging the plaving of Piobaireachd not wsually heard,
and thus restore to general knowledge some of the forgomen manerpieces of the Are. Wuh
this view the Scciety selected the tunes for its competitions, and published authenticated
verstons of them. The Stewards of the Northern Mecting and Argyllihire Garthering, and the
Committees of the Lochaber and Skve Games gave facilities for holding competitions, and the
thanks of the Society are due to them for their co-operation in furthering its aims, and for
the success which has attended its initial efforts.

Five competitions were held, and the lists of entries show that nearly every piper in
Scotland who still regularly ﬁumpﬂ&mmd some¢ wha do nct—sgntered for one or other of
them. Thirty-one pipers entered for the hﬂ:lc[}‘ﬂ- prizes at Oban, of whom a large -number
played. The competitions held at the games of the Northern Meeting may ke more pasticu-
hrly referred to. There, notwithstanding that the competition - was limited to former winuers
of the ngh!md Society of London's Gold Medal, eleven entered, of whom ten played. The
policy of restricting the entries was guestioned, but it climinated immature plavers, and
reierved one event for men who have proved their ability. The result was a competition of
s very high standard, and 2 rendering of classical Pichaireachd of a wniform excellenve seldom
heard, The Society’s versions were played with remarkable securacy and pood taste. The
winners were Pipe-Majors John Ross, Angus MacRae, MacDougall-Gillies, and Jehr Macdonald,
and it was satisfactory to find the selection included so many typical examples of the Gaelic-
nﬂ:ﬂung nghlmd php:r men in the front for Many years &i plwen,, and who have done
excellent work, along with two or three others, a5 the instructom of the rising penerauion of
Fiobaireachd players. It will thus be seen thar the Society's competitions were, except where
the weather conditivns, or other untoward circomstances operated unfavourably, an ungualified
success, and it only remaind to enquire to what extent other competitians were influenced by
the Society'’s methods. In that at Inverness for the Highland Society of London's Gold '..1@._”
and in which the selection of tuses by competitors s veluntary, fifteen pipers played. Twelve
of them had cne or more of the Socicty’s tunes in their lists, two of them had chres esch,
anid the winner of the Gold Medal had all the six tunes selected by the Society in 1g04-5
The statistics of other cumpetitions are nearly wumilar, and prove that the Scciery's efforts have
had a favourable influsnce on Piobaireachd pll.t].'mg in general,

The wersions published herein of “The Bells of Perth” and “ The Salute to Corrimessan™
have been kindly presented to the Society by De. Charles Bannatyne, a well-known autharity
and writer on Piobaireachd, and the pessessor of a large and ﬂm.h],: collection of MSS.
From these Dr, Banoatyne has supplied many extracss in elucidation of mest of the tunes
published, and given much wvaluable help, for which the cordial thanks of the Saciety are
tendered to him.,

The Piobaireachd Society has been formed solely for the purpoie of reviving and

encouraging the study and playing of our ancient Htgnhnd, muwic, and the co-operation of all
wheo can further it aims is welcamed, whether they are members ar not.



“The Bells of Perth™ is edited by Dr., Bannatyne from his M5, of Angus MacArthur,
one of the last of the hereditary pipers of the Macdonalds of the lsles. * Corrinessan's
Salute" is from his MS. of Joha Mg,s:[m}r, brother of the better known—but net berter
autho:-rtw—ﬁngus. They were the sons of John Mackay (piper to MacLeod of Rasay),
and who, having survived the MacArthurs, may be mntldrrcd the last of the composers of
classical Piobaireachd, Whatever may be said of the merits of the playing of the present day,
the ability to compose appears to be & lost art.

Captain Colin MacRae has 2lso again placed his MSS, at the services of the Secciety, and
they have heen of much assistance in the editing of some of the Piobaireachd, Thtv are
believed to have heen written by Sir Jolnm MacRa, of Ardintoul, at Ragay, about IE:c and
te give the versions played by John Mackay, sen. Sir _]-;:im MacRa, a distinguished soldier,
anc Milicary Secretary to the Governor Genersl of Indiz, was well known as a compaser
and player of pipe musie, and a5 an authority on Piobaireachd, and the wversions he recorded
are therefare of much interest and wvalue.

An examination of this and other MBS, and of our oldest printed collection—one of our
hest authorities on versions—Ileads te the belief that the method of playing certain two-note
varistioni— and which places the accent alternately, and generally on the second note—is a
more or lest medern innovation. Denald Macdonald places the accent invariably on the first
note of the couplet, as, for instance, in the first variation of “The Prince's Salute,” 25 published
by the Society last year, and it is similarly noted in the above MB35, The variation was
plaved in that manner by ‘the pipers of the old Highland Schoel, and notably by Danald
Cameron and Maleclm MacPherson, men unequalled in their day, and who learnt Piobaireachd
at a time when the methods of the MacCrimmons and the MacArthurs were still a matter of
the personal knowledge of those who had heard them. It is also played in that manner by
some of the best players of the present day, and generally by such as have acquired the
methods of the past by personal transmission.

The alternative, or *cas-mu-seach™ method, though knewn for seme time, appears to
have heen popularized by MacPhee, who adopted it, and other innovations, in his Collection
published in 1880,

The ancient characteristics of the Gael are, through the force of altered circumstances,
rapidly changing snd disappearing. Their language, where still spoken, is contaminated by
the infiuences of another tongue., It would be strange if their aneient music was not being
changed by similar cawses. It is well-known that the MacCrimmon teachers of Piobaireachd
would not tolerate any other form of even Pipe music in their schools. They rightly con-
sidered that such would inevieably infeet itz purity. The 2im of the Pichaireschd Society is
to endeavour to conserve the music in the manner in which such records as we have s]mw
ws it was played of bld, and o discountenance any innovations which appear to owe their
origin to modern influences; but, while desirous of adhering to authentic standards of version
snd eonstruction, there is no wish 1@ fix methods of execution which should depend on the
taste and knowledge of the playver, and which vary in the individual development of expression.



NoTEs.

Cumba Ceann-Cinnidh nan Leodach
(Macleod off Macleod’s Lament).

This Picbaireachd was compased by Patrick Mor MacCrimmon on the death of the chief,
Sir Rodrick Macleod of Macleed, in 1626, Angus Mackay, in his note to the tune, gives the
Gaelic verses composed by MacCrimmon to the arisr, and the well-known air to which they
are sung afforded a clue to replacing the missing notes in the firse part of the ground, as
given by Mackay. The omimicn is unaccountable as the mising notes are correctly given by
Mackay in the second part of the wrfar. Their insertion in the first part is in accordance
with what appears to he 2 fairly general rule in Piobaireachd, viz.:—that the second or last
part of the ground, which is often a variation on the high notes, returns ta the original theme

in the closing bars,
Cluig Pheairt
(The Bells of Peris).

As already stated, the wversion published of this, and the following Pichaireachd, were,
with their copyright, presented to the Sccicty by Dr. Charles Bannatyne, and they are given
as edited by him. The methods of notation employed will be found to record the music as
it is played with very great accuracy. The composer of this Picbaireschd does not appear to
be known. Perbaps some musical Highlander who heard for the first time the rencwsed bells
of the Church of 5t. John the Baptist in Perth, and put his impressions into his native
Piobaireachd. An interesting deseription of the eight bells of this church is still preserved in
the records of Saint Johnstoun, s Perth was anciently called from its patron saine. This is 2
“ vigitatioune,” or inspection, by the City Magistrates in the year 1652, of which the following
5 2 short extract i —

“Visitatiouns about the Steepell and Ballis

[. Preaching Bell—On the upper syde of the bell without meckie pearling is about
Joannes Bagtisti wvotar ego
Veox clamatis in Deserto
147 cirls old. 1506,

11. Common Bell—In wydnes wine the lippis 1 ell 1 guarter and ane half. Anno Diomini 1§30, Ferling
on ilk side and slamps of Jokn the Bapilst. In middest Christ ryding on ane as colt apd people
crying.

1L On the Skelloche littill bell A D 1400 233 zeiris old, 3535 zeiris cld this bell ls”

and su on for the * Curfew Bell, *the seven houre bellis,” and others, *efrer the FEnglish
musical notes of Perth,” The extrace in full is given in the new Stasistical Account, and the
weiter stanes that the listle Skellech bell was then, (1836), in it 430cth year, used for ringing
in the Stock Marker meetings !

In ancient times church bells scquired 2 semi-sacred character. They were consecrated
by 2 baptismal service, received names, and had sponsors, There was a belief in the virtue
of their sound, and to which the inscriptions on them often refer. The first peal of bells in
Hritéin was sent to King's Callege, Cambridge, by Pope Calixtus IIL in 1458, Eight bells
make the mogt perfect peal, tuned in the diatonic scale, Perhaps the oldest and most ardatie
bell known we owe to Ceitic art and the early Celtic Church. This is the celebrated
“Clog Phatraie,"-—%t, Patrick’s Bell—preserved at Beltast, and said to be referred to in the
Ulster Aonals in g52.



Failte Choir’-an-Easain
(The Salute éo Corrinessan),

This Piohaireachd is now published for the first time. It is from Dr. Bannatyne's John
Mackay M8, and is the compeogition of Ruoaridh Dall, father of the celebrated Piobaire Dall,
Jehn Mackay, both of whom were pipers to the Mackenzies of Gairloch. John Mackay was
the author of the Gaelic Poem, “Cumhba Choir'-an-Easain,” which Mackenzie of the *“8ar-cbair,”
says, “ might of itself well immortalize his name.” He makes the corrie tell of the stirring
deeds it has seen, and of the chase of the red-desr by MacAcidh and his kinsmen,

Cuir'-an-Eassin, or the corrie of the cascade, or little waterfall, is in the neighbourhood
of Tongue, in Sutherlandshire. The sound of running water has eften caught the poetic
fancy. “Teorman nan allt™ of Ossian is *the babbling breok™ of Tennyson. Nor has a
thousand years improved the poetical expression.

Boswell in the * Tour to the Hebrides,” writing at Dunvegan, mentions the bed-chamber
aof Sir Rederick Macleod, and that *“he chose it because behind it there was 3 considerabls
cescade, the sound of which dispesed him to slesp. Above his bed was the inseription :—
Sir Rorie Macleod of Dunvegan, Knight. God send Good Rest.”

Cumba an Aon Mbhic

(The Lament for the Only Son),

This fine Piobaireachd is sasid to have been composed by Patrick Mor MacCrimmon.
Some diversity of opinion appeart to exist on minor decails in the rendering of this tune, as
in others ; and, a3 already stated, individual taste can be the only guide, An instance may be
given in the first and second bars of the ground. The initial A is noted as a dotted quaver,
and some players would give it fully that time-value in the first bar, and play it as a semi-
guaver in the second. Others would give it the noted value in every instance,

Cumba Fear Loch-nan-Eala
(Lochnell's Lament),

This tuns it more generzlly known as “ Spiocaireachd lasgaich,” or * Scarce Fishing,"
from some trivial versss composed to the air, and which, catching as such often are, appear to
have displaced the original name, Both names are given in Sir John MacRa's M3, The
second variation is given as originally written in thae MS.

It is not definitely known to which of the Lochnells it refers, A member of the Society,
well known as an authority on the history and traditions of Argyleshire, writes, * One story
is that it was for Sir Duncan VIL. Laird. At his funeral 4oco people are said to have been
present, ameng them Reb Roy, who got up 2 row and was disarmed by some Campbell,
Another story is that it was composed for John Gorm's funeral, who was first Laird. All I
really know is that it is called Lochnell's Lament.”

Duncan, 7th Lochnell, married 2 daugheer of Kenneth, Earl of Seaforth, and the widow
of Rodrick Maclend of Macleod, 17th chief, He was therefore connected with families whose
herecitary pipers were at that time celebrated as composers, and to ene of whom, this splendid
Piobaireachd might with reasonable likelihood be nscribed.



Cruinneachadh Chilann-Raonuil
(Clan Ranald's Gathering ).

This stirring martial Piobaireachd is given ai in Macdonald's Collection, with the addition
of the Taorluath, and the grace-note methods of netauen slightly altered, Macdonald heals
it " Clan Rapald's Gathering to the Hattle of Sheriffmuir where the Chief was glain.”

The Maedonald Brigade, cnmprlsmg the Regiments of Clan Ranald, Glengarry, and the
Isles formed the right of the first line at Shersffmuir.  When the rival armier met on the
crest of the rising ground, the Macdonalds found themselves opposed to the Bih, 11ch, 140,
21st, and 36th Reginents of the Line. The disciplined fire, 2t short range, of those vetzran
troops wrought dreadful havoe ameng the Highlanders. Many of the chiefs, and of the
gentlemen and leaders who formed the front of the crebled ranks, fell. The Macdonalds
stood  irresclute, dismayed at the slaughter of their kindred, But only for & moment,
Glengarry calling * Revenge to-dav and mourning to-morrow ' signalled them to the charge
hy throwing his bonnet in the air, In a2 few minutes their opponents were driven off the
field, and cheir pursuit would have been continued to extermination had tidings of disaster nat
recalled the victors. When they reformed and marched back —carrying many captured colours
—it was to see the Jacobite left wing being cut to pieces by the Dragoen Regiments that
formed so large a pertion of Argyll's army.

D. Macdonald prefixes the single word “lively” to the variations, and a volume could neo
better describe the method of plaving them.
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Gumha Ceann-Cinnidh nan Leodach

(Macleod of Alacleod’'s Wament),
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PREFACE.

| N 1906 competitions under the Society’s Rules were held 3t the Northern
Meeting, the Argyllshire Gathering and the Lochaber Games . The entries
for the wvarious events were larger than in any previons year, and
excellent renderings of the Society’s selection of tunes were given by the
great najonty of the competitors.

The winner of the Socieey’s Gold Medal and £7 at Oban, and of the
Highland Society of London’s Gold Medal, and g given by the Piclbaireachd Society at the
Northern Meeting, was George 5, Allan, Scotush Horse, Pipe-Major William Ross, 2nd Scuts
Guards, was the winner of the Championship Gold Bar, and [8 presented by the Society, at
Inverness,

The following extract from an article in “The Northern Chronicle” descriptive of the
games of the Northern Moeeting i3 reproduced as it will be of interest 1o the meombers of the
Society, a3 an independent opinion on some of ity operations:

¥ P P pe

“In a musical aspect. that i to say, in piping. the number of competitors is growing almost alarmingly
large, an impetus in this direction of expansion having been given by the newly instituted
competitions of the Plobaireachd Socicty. Netween the contributions of this Society, the
Highland Society of Londen, and the Northern Meeting itself the money awards total mp to
£27. and there are besides & gold medal and & gold clasp for previous wismers The playing
on thit occamss wae scenowlcdged oo ali hands to be superisr in fnish | asd R:lmxppemdxo

:merﬂg agreod that the cmampionship was deservedly bestowsd om Pipe.Major W. Ross, of
Scots (eards, who gave rcally an artistic rendering of * Macleod's Lament” This competition
open oaly to former winners of the Highland Society of London's pold medal and to this hst
there is this year added the name of George S. Allan, 2nd Scottish Horse, who played of the
three spocifed ploces (by the Pichaircschd Sndﬂyg - i s Salute,” of which he bad made
a2 wvery cxctllent wnd suecessful stody,  The Piobaireachd Society i deimp pood work in
bringing these comparatively zncient compositions to the frort, and far the obvious reason that it
cannot be elaimed that modern pipers. whatever their interpretative skill may be, and it stands,
it must be confessed, at @ goad level, do not distinguish themselves, as did those of ald, in the
origlnality &f their musical ideas,"

The second prize winners at Oban and Inverness were James A. Center and Andrew

Macdonald, and for the Championship, J. Macdougall-Gillies. In the restricted competition
at Oban the prize winners were James Maclvor and D. MacFarlane.

EET

The Society’s aim to revive the playing of Piobaireachd not now generally known, or
at anyrate not heard at competitions, has, as formerly, influenced the selection of those
published herein. “ An Cerapadd Ewcoraci”™ and “ Cumbe Raewuil] Mbic-Aslein Org’ " have been
adopted for this year's competitions in the hope that those forgotten masterpieces of the Arnt
of Piohaireachd may be restored to public knowledge, and the appreciation that their
merits deserve,

The thanks of the Seociety are due to Dr. Charles Bannatyne for the excellent version of
“My King has Landed in Moidant” which is published herewith, and also for the many
extracts from his MSS. he has again given, The comparison of such is of great wvalue.
When the firt records of Picbaireschd were compiled there were still living a few of the
race of hereditary pipers, men whose whole lives were devoted to the study of this one subject.
It can hardly be argued that such men did not enjoy advantages for the attainment of knowledge,
denied to those whe, in this busy age, have often to combine the study of Piobaireachd with
other occupations, and whe can only devote a limited portion of their time o it
acquirement. Nor have they the stimulus that the men of old had in the universal
critical understanding and appreciation of their Art.  Unfortunately the recording of
Pichaireachd was not commenced till its decadence bhad set in, and much has undoubtediy
been lost,—both in matter, and probably in method. That however does not lessen the value
of what has been saved, and among such are the records of the playing of the MacArthurs
and Juhn MacKay, Raamy, practically the last of the heredisary pipers and composers.

Eggarad N Parr If
Preface, page £ The winmer of the frst prise af fnoeeness toas Pipe Magor William Kovs, and mat ai rtated.
Puge 7. The first mote of tha $0A dine of the Crimiuathamah howid de G, and wol ar gives.



NoTEs.

Cumba mna Cloinne
(The Lament for the Children).

Patrick Mdr MacCrimmon, the mest eelebrated of the Composers of Picbaireachd, was
the author of this pathetic Lament. He was accompanied to church one Sunday by eight
son, who all, with one exceprion, died within twelve months, on which bereavement he
compesed * Cumba ma Clodnme,”

The version published is from Captain Colin MacRae's M3, to which reference has been
made in Part II. There appears to he some diversity of opinion as to the correct netation of
the third and fourth bars from the end of the mudbe/, In several well authenticared MBEE, and
two printed collections examined those bars are differently noted. Ner does it appear thae
same of the best of cur present-day pipers, who were consulted, are agreed on the correct
'cndcring That adopted has heen kindly furnished by Dr. Bannatyne from his MB. collection
ef John MacKay, Jun, a player of undisputed taste sand ablhrj, and who, frem hiz father,
acquired, at second hand only, the instructien of the MacCrimmons, It also practically agrees

with that in Captain MacRae's M35,

Failte nan Leddach
(The MacLeods' Salute).

Angus MacKay in hiz note to this tunc staces: “This striking piece of music was
composed by Donald Mir MacCrummen, Piper to Ruarsdé MacLeod of Dunvegan, when the
controversy which had :o long interrupted the friendly relations of his clan with the
MacDonalds of Slait, was settled, as related in the account of the lomardbadd”™

It was also known as * Poré Domardbedt Mbi Lesid™ or * MacLeod's Srrife™ alluding to
the feud mentioned in the above note, and which terminated in the battle of Beimn o
G busdromn.

Sume writers of Picbaireachd translated this name 25 ® MacLecd's Rowing Picbaireachd,”
apparently under a misapprehension 23 to the meaning of * omardbadé™ in this instance.

It does not azppear that Piohaireachd music was ever used to keep time in rowing,
for which it is cbviously unsuitable owing to its irregularity,

The *iaream™ or rewing-sepg—of which many examples are included in the Collec-
tions of Gzlic Postry—always timed the lzsbours of the rowers, The bow-oar's-man chanted
each werse, 2and the chorus was sung by the remainder—all in time to the rowing.
“ Jorram giewse ann bhe bbew! frar ramé—tragbad.”

Dr. Bannatyne, who ha$ made an interesting study of the ancient verbal system of the
MacCrimmons, and whe was the first to succeed in translating it, states that this tune is
named in Captain MacLeod, Gesto's, book, a5 a Lament for Denald MacLeod of Greshornish,
fifth son of Sir Roderick MacLeod of MacLeod.

Ann Ceapd:fb Eucorach

(The Unjust Incarceration).
This splendid Piobaireschd is said to have been compesed by John Dalf MacKay., What

deed of guile or treason is commemorated in its impassioned measures appears to be unknown,
but something it must have been that stirred the feelings. The tramslation, *the unjust
incarceration,” might perhaps be rendered as *“the capture by treachery.”  Captain Colin
MacRae's MS. has been mainly followed in the version here given.



Cumba Raonuill Mbic Ailein Ozg
(Ranaid MacDonald of Morar's Lamen:).

Were the Author of this Piobaireachd known its merits and originality would entitle him
to be named among the greatest composers of cedlmdr. Ranald MacDenald well deserved
this magnificent elegy, as he was himself not only one of the best composers and players of
Pigbaireachd, bur alse 2 harper and viclinist, zad a man of influence and position at a
time when his clan teck a leading part in West Highland History, He was known as
Ranzld of Cross, and was the third son of Allan D:,r of Morar, fourth in descent from
Allan, eldest son of Dougal, Chief of Clanranald, assassinated in 1522, There iz an
interesting reference to him in a M2, History of the Clanranalds, dated (700, in the possession
of the Rev. A. J. MacDonald, who has kindly supplied an extract, in which Ranald of Cross
is mentioned as *the hest player upone the pype now living;"—no small praise in the days of
Borreraig and Hunglater,

MacDonzld of Morar's Lament was first published in Donald MacDonald's Callection,
from which the version here given has been taken.

Thainig mo Righ Air tir am Miideart
(My King has Landed in Moidars).

As already stated the version of this popular tune published herein has been presented
to the Society by Dr. Bannatyne, who has edited it with his well-known knowledge of
Piobaireachd Notation, It is from John Mackay's MBE., and was composed by John
Maclntyre, hereditary piper to Menzies of Menzies, on the landing of Prince Charles at
Moidare, which historic event tock place on the 25th July, 1745,

“ Charles with his unimposing suite, went ashore at Borrodale, a farm  belonging to
MazcDenald of Clanranald ; and the house of Angus MacDonald the tenant became the
temporary residence and court of the youthful adventurer. About a hundred clansmen well
armed were immediately formed into a body-guard for the Prince, under the command of
voung Clanranald and MacDonald of Glenalidale.

“In this remote and secluded district, surrounded by the extensive territories of devoted
adherents of the house of Stewart the litele band were speedily reinforced by detachments
from different parts,

“The spirics of the party were not a little raised when MacDonald of Tierndrish arrived,
who had with eleven men begun the war on his own account, and surprising two companies
of the Royals marching to Fort William, he carried them prisuners to Glenfinan, where
the Prince seill lay, '

“A descriptivn of one of the hanquets of this miniature court has been preserved by
an eve-witness, Old and voung crowded to see this prepossesing vouth, the rcprcscntaliv-e
of a long race of native Kings, Not understanding Gaelic his observations were lost to
most of the company, but hearing the King's health, Deocd Slitnte an Righ, being piven,
it aroused his attention, and he desired it to be repeated until he had acquired itz pronunciation,

“A column has been erected on the spot where the insurgent standard was first reared,
to commemorate an event 5o imporwant in the history of the Highlands, and so interesting
to the descendants of those who took part in that unfortunate afair.

“There had been, according to custom, 2 cairn of stones raised to mark the place,
but the late MacDonald of Glenaladale, whose grandfather was actively engaged with
Prince Charles, erected this column at his sole expense, and laid the foundation stone amid
an assembly scarcely less imposing than that which animated the scene in 1745, and in
presence of several who had themselves witnessed the first display of that flag, under which
the Gael marching on to victory, fondly hoped to achieve the conguest of the British Crown,



v Inscripeion on ¢the Momument tn Glenfinan.

FIRIR ASDAIR,
MAS MIANM LEAT LitAiDst
AR SUEUL AINMEIL MA'M LASTIRAN A THRELD,
THIZ DLUTIL AGLY DEZAM UMMiAGHDH,
W AN T InMNAD,

AN D'FROILEICH PRIDNNSA TEARLACH & BHARATACH,
"MUAIE A SCADIL AM FIREUN 00 4 SSLATHAN,
ANN A MORSHUIS ANAMS,

& CIECANADE da RCOFACHD, & CHALL MTHRICHEAY |
AGUT EMa TWILG 3E E FEIN,

CUN CHOMENADN, GUN CHARAER,

AN PCHED FIUCHANTACH NAM FLATH MEiNWWilH,
W Na' LaocH TREUM
4 THOLAIR EIRIDE SuUN aTeaun,

s DiEBUL A CHORACH, ®D THALL AM BKaTma,
MAR CHIMHKE
AR AW MIDGHALACHD, AM THLEENCHE. AGLE
AM CRUATAL,

ANNS CACH GARHALSL 4 LEAN,

CHAIDE AR TUR 30 & THOSAlL,

LEIG AN LG TIASAL URRITMACH,

CEANN UINHE %A FEILE |
ALASTAIE DOMHNULLACI, TRIATID GHIINN ALLADAIL,
A CHaOCDHAIL 2zaTird 'S DUSN EIBEIN,
sa marLranEsaps, 1818,
AN TUS AN ARCH

“TRANSLATION, AS NEARLY LITERAL AS POSSIBLE.

“Traveller, if you can be plessed with a far-famed tale of days that are past, come nigh
with respect. Here is the spot where Prince Charles unfurled his standard ; when the young
eagle spread cut his wings in the greatness of his soul, seeking to recover the kingdom lost
by his ancestors, and where he threw himself, without followers or friends on the gallant
bosoms of the high spirited and powerful heroes, who dared, rising fearlessly with him,
to conguer his right or lose their lives. As a memorial of their kingly, loyal hardihood
in every danger that arose, this Tower was reared by the young, the honcurable, the much
ac¢mired Alexander MacDonald the Laisd of Glenaladale; the hospitzble chief whe died in
Edinburgh in the year 1815 and beginning of January.” *

* Extrax frem Mockay's Netes.

Cumba Cracbh nan Teud
(The Lament for the Harp tree).

The Author of this ancient tune is unknown. Jt is said that it was also called
“.A Bbean Stb"—the fairy, or fairy woman, and that there werc some superstitious
beliefs connected with it.  The Sudba/ has been punctuated in accordance with some
authorities, and slightly differently to that given by Angus MacKay, but this is 2 matter
that may well be left to the taste of the player.

WILLIAM STEWART, Sen Severery,
Tux FProeatreacsn Sociery.



Cumba na Cloinne
(The Tament for the @hildren)-
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Futlle fan TLeadach
(The Macleods’ Salute)
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An @eapady Gucorach

(Whe Wnjusl Incarceration).
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Cumba Roanuill mbic Ailein Oig
(Banald MacBonald of Moerar's Tament).
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Thainig mo Vigh air Tir am Miaideart
(My Ring bas landed in Mloidart).
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Cunba Crachh Ran Teud
(@he Tament for the Warp Tree).
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PREFACE.

¥ HE publication of this Part of the Society’s Collection of Piohaireachd
has been somewhar delayed prineipally owing to the lamented death of
the late Hon. Secretary to the Society, Major William Stewan, of
Ensay. At the Annual General Meeting of Members held at Oban in
1908, it was unanimously resolved to record the Society's deep . sense of
the loss which it had sustained by the death of Major Stewart, who was 2 Member of the Society
almost from its inception, and had acted as Hen. Secretary and Treasurer since 1gog. Major
Stewart took a very grear interest in the welfare of the Sociery, for which he did a vast amoant
of work., His intimate knowledge of the Highlends, Highland people, and Gaelic, which
he spoke fluently, gave him & great advantage in preparing the music and legends for these
publications, and his loss in this connection is acurely fele

The Society at the Meeting sbove referred to sppointed 3 Sub-Committee to select
the tunes for Past IV, and with a view to lsuing the best renderiags that could he
obtained the Sub-Committer were cmpowered to have the tunes in the first instance gone
over by the well-known professional players, Pipe-Majors John Macdonald, Inverness ; |. MacDovgall
Gillies, Glasgow ; and Wm. Roess, 2nd Scots Guards, and thereafter by Mr. Alexander
Cameron, Achnacarry, on the distinct understanding, however, that the Sub-Committes reserved
te themselves full discretivnary power as to the sertings to be accepted and printed. The
thanks of the Society are due to the Pipers named for their invaluable assistance.

Competitiont under the Society’s Rules were held in 1907 at the Northern Meeting,
the Argyllshire Gathering, and the Lochaber, Inveraray, snd Lonach Games, and again in
1928, with the addition of the South Ul Games, and in 1gop competitions were held ar
all these Games with the addition of the Skye Gathering. The various competitions were
well patronised and much interest evinced in the renderings given of the Society’s tunes.

The winner at Oban this year of the Dunstaffnage Cup kindly preseated by M
Campbell of Dunstaffnage, in memory of her lare husband who had always taken & keen
interest in the Piobaireachd Society’s work, and of an sdditional prize of [§ presented by
the Seciery was Pipe-Major John Macdonald, Inverness. The second prize winner was
Pipe-Major G. 8. MacLennan, 2nd Gerdon Highlanders, who also secured the Championship
Gold Bar, and LB preseated by the Society at the Northern Meeting. The Highland
Sociery of London's Gold Medal and [5 given by the Society at Inverness were won by
Pipe-Majer W. C. K. Mackie, 2nd Seaforth Highlanders, with Pipe-Sergeant Wm. Lawrie,
Ballachulish, as second prize winner. The second prize winner for the Championship at
Inverness was Pipe-Major Wm. Ross, 2nd Scots Guards. In the restricted mmpmm;n ar
Oban the prize winners were John Cumming, Glasgow, and Alexander Gray, Perth.

During Iast Winter and Spring, Clames for the instruction eof Fipers in the Society's
tunes were held at Glasgow, Oban, Inverness, Aberfeldy, and in South Uist, with gratfy-
ing resules, and it is hoped that similar Classes in these Districts with the addition of the
Fort-William and  Arisaig District, can be armanged for following uwpon the issuc of this
publication.

Lgcrmeder, FOOU.
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EpiTtoriaL  NOTEs.

Lament for Deonald Macdonald of Glengarry.

— setting given here is the same as that which appears in A, MacKay's
“%  unpublished MS., but the pointing of the tune has been revised throughout.
In the Therluatd and Crusfearé partcularly, MacKay's method of pointing
does not bring out sufficiently the weight which should be given to the low
A's and G's, the last notes but one of each group

In & Camnmtaireachd version of this tune, in the possessica of one of the Editors, the
19t Bar of the ground reads

Thia seems to suit the twne much bewer than the generally accepted style, which may easily have
arisen [rom the §th note [0, having bSeen copied i error as a full note instead of as a grace nowe

Kinlochmoidart’s Salute.

This tune is given in Rost’s Collection uader the mame of “Kinlochmuideart's Lament”
This, however. is an error, ax the Lament which appears in A MacKay's unpublished M3, is a
different sune. A, Cameron says that this tune is the Salume

Ross's verdion contains two more variations than the setting given here. viz :—& 2nd Simddad
and doubling and a uripling variation and duubling (like the 2nd Siaaddal n Macleod of Colbecks
Lament).

The only difference between the 150 and 3nd Sinddal is that in the and Siudda the rest is not
on the law A but on the 2nd note  These two variations are sot played by A Cameren or by
any of the leading pipers.

The Blind Piper's QObstinacy.

The setting given here is the same as that which appears in A. MacKay's unpublished MS.
Mackay's pointing has been shghely elaborated In a note at the end of this tune MacKav

observes that the treblings are played = very lively.”
Catherine’s Lament.
This tune is given as played by A. Cameroa and Pipe-Major MacDougall Gillies

A, MacKay gives the same setting in bis uapublished MS. but omis the Sinddad and
doubling.

There are two mstakes in MacKay's version: one in the ground, eleventh bar, whers he has
the sth note A instead of B, and the other in the singling of the Tasriuarh las: bar but one, where
he has the penultimate note C instead of B.

iv



The Rowt of Glen Fruin.
This mne is given as taoght to Pipe-Major MacDougall Gilles by Joha MacGregor, who was
piper 1o Sir Rober: Menzies, MacGregor pot the tune from John Han Mackenzie
This tune appears both in A, MacKay's unpublished MS, and in D. MacDeonald's book, but
the sertings differ considerably, both from eazh other and from the setting given here.  Boch
MacKay and MacDonald write the grousd and thumb varauon in common time,

For purposes of comparison we give the nirst ling of the grounds here

.“l:[";.n 3 ;!u}.;!'l.d -

e, SR 3 . Ly .
F e e e e e —ea ittt v, —ta
. = L La

Newther MacKay nor MacDonald gives the cadenze Es before the low A's in the thumb
variation, but MacDonald beging each variation with a cadence

MarKay has o Lowwmiuath, Taoriwaik, and Crumisarh zs here, but in the doublings he haa
E for B in bars 6, 1o, 12, and 16, and gives the doublings which appear here as treblings.

MacDonald has & Siwbdal (Dithss) doubling. and rtrebling, Faorfwaré douwbling and saca,
and Crumfuard doubling and maca.

In the trebling of the Siwdkal the first note of each coupler is repeated.

The E thar MacKay gives in his doublings does not appear in MarDonald's variations

The Battle of Auldearn.
This wne is given as played by A. Cameron and Pipe-Major MacDougall Gillies,
it 1= also to be found in A. Mackay's unpublished MS.

Mackay omits the 20d and jrd Sswdkal, and has a cadence at the end of the second bar of the
singhng of the JSaorinaid and Crumivarh.

In other respects his setting corresponds with that given here,

MacLeod of Colbecks’ Lament.

The ssring adoptad here is thar which appears in Angus Mackay's published book It i the
oaly known setting of this tune. Mackay has two mistakes—cne in the tenth bar of the ground,
where he has D for B, and the other in the last bar of the ground, where he has the penuliimate
note C instead of B. These crrors have been corrected, and the pointing shightly claborated ; othe:-
wise the tune appears as Mackay gives iv .
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his unpublished MS.

In Mackay's book there is an error in the last bar but one of the singling of the Crwmimazi,
where he has the second main note E instead of D.

This tune is also to be found in D. MacDosald's unpublished MS under the name of Adda
Bhkeadarach (Cheerful Scotland). It differs in several wavs from Mackay's version,

The main differences in the ground are these —In bars 2 4, B, and 14 there s a cavence
before the D, In bars 2, 4 B 10, and 14 there is a low G and A grace note before the throw on
the E, In bars 6 13, and 16 there ia a cadence before the penuitimate note B

MacDonald’s first variation may be described as a singling of Mackay's second Siwdkal but i
pointed differently, the pause being on the low A's

The doubling of this variation corresponds with Mackay's second Siaddal, the notes being written
equal in length,

MacDonald's other variations. which are written in %)y time, consist of a Teerdwath and doubling
and & Cruminath, doubling and mack, and are the same as Mackay's corresponding variations except
that in the singlings there is a cadence at the end of what is bar 2 in %y time, and that B appears
for A throughout as the first note of 9y time bar 1o



HistoricaAL. AND TRaDITIONAL NOTES.

Lament for Deonald Macdonald of Glengarry.
For the following aote the Editors are indebted to the Rev. A. | Macdomald. Killearnan —

Dosald of Lagan was bomn in 1543, sucteeded to Glenpgarry in 1574, and died, aged 102, on 2nd
Febroary, 1645, the day of the battle of Inverlchy, He was married to Helen Giant, daughter of John
Grant IV. of Freuchy. He was called Domhnull an Lagain, because, during his father's Lietime, he lived
at Lagan. Achadrome, in Glengarry, not far from lnvergarry Castle  Afier his succession 1o Glengasry,
Donald continved to be known locally as Dombaull an Lagain.  Patronymically, he was koown as
Dosald MacAngus MacAlister, and he was always so distinguisked in legal documents.  He was
never MacDosell This spelling of the name originated after his time. His heir was Alexander,
known as Alsstair Dearg; bur he died before his father. Alasmir Dearg's son, Asgus succeeded his
grasdiather in 1645 He was a great royalist asd fought for both Charies | aad Charles Il on
macy & feld. On the Restoration of Charles [1, in 1680, Angus was raised 1o the peerage and
became Acneas, Lord Macdooell sad Arcs.  Prior to 1880, this Angus always signed his name
Macdonald Then bis signature became Macdonell.

Many traditions are recorded of Domhnull an Lagain. In an old MS. hisary of the
Mackenzies, he is accused of idolatry among many other heinous sina. Mackenzie of Kintail raiped
an action against him in Edinburgh, and, among other things charged against him, it was alleged thar
“he had & paister in Lochearron (which then belonged o him) painting images | that be worshipged
the image of St. Coan, calied in Edinburgh Glengarry's pod, which was bumnt at the cross”

The composer of the lament was Patrick Mor M<Crimmon. Ishabel Mbor Nighen Mbiz i«
Alssesir, or [abella Macdonald, dsughter of Donald of Lagan, was the wife of Sir Rory Mor
Madecd of Dunvegan and the mother of Sir Norman of Bernera and Sir Roderick of Talisker, both
of whom were knighted for their bravery a: Worcester. [Ishabel Mbhar, who had been maid of
bonour to Anne of Desmark, Queen of James VI, died a1 the age of 103 For several yars
before her death sbe was lulled to sleep every night by M*Crimmon, in an adjoining room, playing
Cumba Dbombauill an Lagain, her father’s lament. She could not sleep without it All this and &
great deal more appesrs i 3 veoluminous correspondence between Glengarry (who died in 1828)
Macleod. and Norman Macleod of Drynoch, about Clan and Highland matters generally. Glengarey
opened the correspondence by enquiring about Skye traditions of Ishabel Mhor and stating that the
musc of Cumba Dhombauill sn Lagain composed by M'Crimmen was then in his possession

Kinlochmoidart's Salute.

Denald Macdorald of Kinlochmaoldart was desconded frem Jcha, san of Allaa, ninth chiel of
Clanranald He fought at Sheriffmuir. Prince Charles stayed 2t Kinlochmoidart in 1745, belore
raising the standard at Glenfinnan.  Kinlechmaoidart joined the Prince's army, with 100 men, sad was
made a Colonel and Aidede-Camp to the Prince. He was a man of exceptional amminments Bishop
Forbes sasd of him rhat he was " fit for cither the Cabinet or the fald” He was captured towards
the =nd of 1745, ncar Lesmahagow, on his way, it 8 said, from a journey usdertaken in order s
make an effort to secure the support of Sir Alexander Macdonald and Macleod, and was tried a
Carlisle, on 24th September, 1746. He was found guilty of high treason, and executed on 18th

Octcber, 1745, It was probably in his hesour tha: the pickaireachd was composed.

The Blind Piper's Oébstinacy.

Thumncusand!ohavabe:nmpmedbythcBhndl‘xperhmseﬂ'.lhefmm}ohum
Mackay, Fiper to Mackensie of Gairloch,



Catbherine’s ament.

General Thomasan, in b revised fodes w " Ceol Mor" printed in 1gos, gives Ruipeart an
Ceard as the name of the composer of this tune. It is said that Catherine was his wife,  Anguas
Mackay in his unpublished manuscript says it was composed by Calum MaeBaileart Cheaird.

The Rout of Glenfruin.

This twne commemorates the invasion of the Leanox by the Clan Gregor in 1603, when they
killed about 8o of the Lennox men and carried off 600 cattle Boo sheep, 280 horses, as well &3 other
plunder,

The Battle of Auldearn.

This ene celebrates one of the victories of the grest Montrose. On gth May, 1643, he defearec
the Parliamentry forces under General Hurry, at Auldearn, near Inverness,

MacLeod of Colbecks’ Lament.

John MacLeod of Colbecks was an cminent |amaica planter, and came of the family of the
Macleods of Lewis. He masried Janet, davghter of Macleod of Raasy, and appears to have died
belore 1743, a5 Janet Macleod was in that year married to Mackinnon of Mackinnon. Colbecks’
son. Colonel John Macleod of Celbecks for whom this lament seems 1o have bren written, married
his esusin, Jane, daughter of Macleod of Raasay. He died on 12th May, 1775,

The compoger of the lament was, it is said, [ohn MacKay, piper to MacLeod of Raasav. This
was the father of Angus MacKay, piper to Queen Victoria, and edior of the famows collection of
Furodasreschd.  John MacKay was sent by MacLeod of Raassy to Boreraig 1o be instructed by John
Dubh MacCUrimmaon, the last of the great pipers of that family,

The Battle of Sheriffmuir.

This Prodaireachad commemorates the indecisive battle fought on 13th November, 1715, between
the Jacobite forces under the Earl of Mar and the Hanoverians under Argyll. D, Macdonald in his
wnpublished notes says of © Alba Bheadarach,” which i3 the name this tone bears in his MS,
collection, * This fne short Finhaireachd was the favourite march of Donald Corm of Sleat. Isle of
Skye, when going to the battle of Sheriffmuir. The air i suppused to be very old, but when
romposed is unknown © Angus MacKay states under the hesding of the tune that it was composed
by Finlay Dubh MacRae, bur, in the Historical and Traditional Notes appended to his Colleetion,
he saye that it was composed by John Maclntyre of the Brue Rannoch family, who was, at the time
af the battle, piper to Menzies of Menzies,

Vil
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Blar All-Eire

(The Wattle of Anldearn).
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